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Morisawa Choi Jeong-ho Fonts
DNA of Hangul Fonts
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Genetic family tree of Hangul Fonts, way to
completion of digital restoration of the original
drawing for fonts by Choi Jeong-ho

‘Being proud of ancestors who invented a metal typeface,
should you feel it your obligation to improve roughness of
Hangul type, shouldn’t you?’

Cited from 'Hangul Designer Choi Jeong-ho’
by Ahn Graphics publishers

Inspired by the above words, Choi Jeong-ho decided to develop
the original drawing of Hangul.

We assume letters are brief collection of historical
background. (It is not a coincidence that weight
range of typefaces are called 'family’ as a common
idea with history of human being.)

Sense of beauty or feelings peculiar to each
land are succeeded by local people. Therefore, it
is no wonder Morisawa asked Choi Jeong-ho for
production of the original drawing of Hangul.

How was the original drawing for Hangul
typeface established by Choi Jeong-ho? We shall
introduce the history of digital typeface of Choi
Jeong-ho.

In the middle of the 1960s, accompanied by
development of phototypesetter, the age shifted
rapidly from letterpress printing to typesetting. Since
Korea has a long history and profound knowledge
of letter culture, public had strong interests on the
transition to typesetting without any doubt. As
applying to newspaper and textbooks was powerfully
expected, publishers and printing shops competed
with others for buying phototypesetters.

Since Morisawa's phototypesetters were installed
widely and the original board of Hangul for local
usage was required at the time, Morisawa met Choi
Jeong-ho and decided to work on this giant project.

The original drawing of Choi Jeong-ho is
truly precious as it expresses a gene of the times,
interpreted from 'Hunmin Jeongeum.'

With an idea of contribution to the society
through letters, Morisawa continues to protect
cultural property as a foundation of the further
development in the future even though technology
gets better and better as time goes forward.

Wishing these 14 typefaces to succeed a gene of
Choi Jeong-ho and a gene of Hangul Font.
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Explanation of typefaces
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Notes:

« The digital font produced for this occasion is a revival of
the original letter boards* for 14 typefaces which were
preserved by Morisawa Bunken Inc.

*Letter board is a set of negative film of reduced-size letters, glued

between a pair of clear glasses for phototypesetting use.

« An expansion of the number of characters from the
original letter board of phototypesetting machine to
KS Code (KSX1001) was able to be made with great
cooperation of Sandoll Communications., Inc.

* On digitizing, the following revisions were made
with a concept of design unchanged:

-Protrusion from virtual body dissolved

-Glyphs of more than a thousand units were reduced in
size by 99%

-Revised the position of the glyphs.
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Jungmyeongjo HABI (1972)

With relatively small aperture, long stroke
of ending sweep or curved lines for initial
consonants, it is indicated that this typeface
is suitable for vertical writing. During the
postwar period in Korea, writing custom
gradually shifted its style from vertical into
horizontal. Today almost no vertical writing
is left therefore this Jungmyeongjo HAB1

is one of the unique typefaces among the
original drawing of Choi Jeong-ho.

Referring to Hangul Designer Choi Jeong-ho
by Ahn Graphics publishers
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Jungmyeongjo HAB31 (1972)

This typeface has comparatively thin line
among Chu-Mincho styles. Spaces between
consonants and vowels, and large aperture for
initial consonants are characteristics of this
style. When Choi visited Morisawa Bunken
Inc.in 1971, he studied the process of photo
typesetting and produced this font.

Overall, a little high center of gravity,
relatively large patchim and large aperture lead
to the better balance in a regular square shape.
It indicates that this font is designed based on
consideration of compatibility with Japanese
writing (Ryumin).

Referring to Hangul Designer Choi Jeong-ho
by Ahn Graphics publishers

A history of Mincho, in other words, a style
of printing, can be considered as a history of
innovating typeface.

They are easy to read and beautifully
shaped for such as typesetting composition or
headlines with well balanced unique straight
lines, light flow and an air of grace and dignity.

Corresponding typeface: Chu-Mincho ABB1
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Taemyeongjo HA1 (1973)

Soft, graceful and refreshing atmosphere.
This font is well balanced and suitable for
a wide range of document such as design,
subheads, bodies or catch phrases for
advertisement.

With small aperture, large stroke and
fluent down in sideways, it takes softness
and grace over Futomincho.

Corresponding typeface: Futomincho Al
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Taemyeongjo HA101 (1973)

Compared to Taemyeongjo HA1, it has a
sharper contrast, which is a characteristic
of Futomincho A101, on such as vertical
and horizontal lines, or ending strokes with
sweep or hook.

Corresponding typeface: Futomincho A101
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Hwaljache HA301 (1979)

Although Morisawa’s correspondence

to the age of letter boards is unknown,

it seems some of the features of modern
Serif style (shown on Bondoni) from Latin
alphabet are taken into consideration.

Vertical and horizontal strokes in sharp and

extreme contrast, elements of shooting,

and a shape of Hangul consonant ‘o’ are

especially similar to the features of ‘O’ from

alphabet of Bondoni style.

Corresponding typeface: none
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Gyeonchulmyeongjo HMA1 (1972)

Contrast between Kanji with certain
blackness and Kana with thinness and
sharpness is a characteristic of MA1. It
seems Choi Jeong-ho was inspired by its
harmony of mixture on designing Hangul.
As like Kana of MA1, hook/sweep of
strokes get sharpened at the ending. On the
other hand, overall width/blackness is in
accordant with those in-between Kanji and
Kana of MAL.

Corresponding typeface: MA1
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Gyeonchulmyeongjo HMA31(1972)

Suitable for big headlines of a newspaper.
Style of dots and bump at the end of brush
stroke, a decoration on the line edge have
roundness therefore it gives us a favorable
impression for writings with gentle tone.

Elements such as rapidly curved lines
of strokes, or wide and round ending lines
show so much elements of MA31.

Corresponding typeface: MA31
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Geugsegothic HBC501 (1978)

As you see Hangul consonants with large
counters such as ‘=’ or ‘o’, the overall
look is a little flat. However Shin-Go, as
matching Japanese typeface has no feature
of flatness.

Corresponding typeface: BC501
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Segothic HBCI1 (1972)

Compared with Geugsegothic HBC501,
there are some amendments on graphic
formula, not only boldness but also length
on letters with patchim, changing into
relatively longer shape. As corresponding
typeface to BC1, it has so much feature in
boldface or letters with large aperture and

counter.

Corresponding typeface: BC1
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Junggothic HBBI1 (1973)

Relatively small size and element of accent
are common with Japanese typeface BBBI1.
The roughness when combined with other
letters are extremely stood out more than
the group of HBC therefore readability and
stability as typeface for the body is good.

Corresponding typeface: BBB1
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Taegothic HB1 (1972)

As same as corresponding letter boards, it has
a moderate strength with accent on vertical
strokes. This element makes it possible

to show clearly in smaller size, strongly

in larger size and to give a non-persistent

impact with a variety of font sizes.

Corresponding typeface: B101
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Gyeonchulgothic HMBI (1972)

Consistency in width is in common with its
corresponding board MB1 while position
of elements, use of space or size of letters
varies.

Corresponding typeface: MB1
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Gyeonchulgothic HMB31(1973)

Suitable for headlines of a newspaper.
It holds an air of classic steadiness and
dignity.

In aspect of design, Gyeonchulgothic
HMB31 is much more perfect than
Gyeonchulgothic HMB1. It has constant
beautiful blackness and its concept of
design is consistent and well-arranged.
It also has certain consistency with
corresponding board, MB31.

Corresponding typeface: MB31
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#3319 HBDB1 (1978)
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Junghwangothic HBDBI1 (1978)

Jeonghwangothic HBDBI, a little small
sized font with fluent flow of stroke takes
legibility and image of handwriting over
corresponding board, Jun.

Some parts gives us an impression of
handwriting such as soft curved line of
left stop in a consonant of Hangul ( ~ ), or
vertical lines gathering in shape of trapezoid
upside down ( == ).

Reference text: none

Corresponding typeface: Jun
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Original drawings of typefaces and phototypesettings
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Jungmyeongjo HAB31 original drawings (up)
Morisawa collection
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Hwaljache HAB31 original drawings (down)
Morisawa collection
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Geugsegothic HBC501 original drawings (up)
Morisawa collection

Efl 1S HB1 2= (Ofz2H)

DAL AR

Taegothic HB1 original drawings (down)
Morisawa collection
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02-337-3227

http://kr.morisawa.co.jp

Planning/Editing/Writing
Management

Design/Production
Printing

Contact

Tel
Homepage

Morisawa Inc.

Morisawa Korea Inc.,
Ahngraphics Typography Lab. Inc.
Ahngraphics Design Dept. Inc.
Hysung Munhwa

Morisawa Korea Inc.

921 LG Palace Bldg.

156 Yanghwa—-ro Mapo—gu Seoul
02-337-3227
http://kr.morisawa.co.jp
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